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MEMBER FOR MEMBER CAMPAIGN 


We thank our members sincerely for their assistance in 
our “Member for Member” campaign. While we have 
secured many new members, we are still considerably 
short of our objective, and we hope those who have not 
yet done so, will succeed in persuading a friend to join 
the Gallery and support the work it is doing. We realize 
that other demands are being made at the present 
time, but the fact that the Gallery’s activities are about 
to begin and that members joining now will have the 
benefit of the full season, caused us to select this par- 
ticular time for our appeal. We have gained valuable 
experience in this campaign and feel that a beginning 
has been made which promises well for the future. A 
good sign, in support of this, is the fact that members 
are still coming in daily, and in view of this, we are not 
yet publishing full results. Further enrolments, through 
our members, will be welcomed at any time, and 
additional enrolment forms are enclosed for their 
convenience. 
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THE FORTHCOMING EXHIBITION OF 
THE ROYAL CANADIAN ACADEMY 


The fifty-fifth Annual Exhibition of the Royal Canadian Academy 
will probably be said by its critics to be a repetition of its predecessors. 
There may be a modicum of truth in the statement, but a comparison 
of the works shown in 1880 with those shown in 1934— if such a thing 
were possible—would reveal a very great change in the character of 
the work, the choice of theme, and the whole point of view. Take as 
examples the work of our foremost artists of traditional or conserv- 
ative attitude—the kind sometimes disparagingly referred to as 
‘“Academic’’, the late Maurice Cullen, or Clarence Gagnon, for instance. 
They have not been revolutionists but evolutionists; and they and their 
like have carried the Academy along—perhaps not on the crest of the 
wave, perhaps not on the breast of a flood-tide of Tees tendency ; 
but, quite certainly, not onto the shoals. 


The change of outlook and of method is equally discernible in the 
figure work. The story is less frequently the reason for a picture. 
The eye of the spectator is appealed to more quickly than the mind. 
Colour—throughout the whole exhibition—will this year, as in recent 
years, make an ensemble of much more varied and much more striking 
hues than was presented at the exhibitions of the Academy’s first 
decade. Timid reflexes of the sombre tones of brown and grey which 
prevailed in the landscape of England and Holland, fifty years ago, 
made of the walls a monotonous harmony. The dissonances which 
have crept into music are now a striking feature of the picture gal- 
leries; and it does not occur to the spectator to be more shocked by 
these sharply juxtaposed tints than it does when he perambulates 
through the blazing colours of a flower garden. 


The Academy invites originality but not freakishness; and it fosters 
and encourages all departures from outworn or newer conventional 
standards, provided they be the result of personal conviction, study 
and observation. It cherishes novelty which is not borrowed, while 
it conserves the basic verities which underlie all the art of the world 
which has survived the era of its production. 


The forthcoming Annual Exhibition of the Academy will appeal to the 
lay public—from which it makes no boast of being estranged—and it 
hopes to share with that public the enjoyment of beauty, the appre- 
ciation of which is not the exclusive gift of the artist. 
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SELF PORTRAIT BY Eric GILL 


IN THE PRINT ROOM 
WOOD CUTS, ETCHINGS AND DRAWINGS BY ERIC GILL 


Due to the kindness of a Toronto collector who has permitted the 
Gallery to make a selection, we are able to show a really fine group of 
Eric Gill’s work in these three media. Gill is famous for his magni- 
ficent wood block illustrations for special editions of the four gospels 
and the works of Chaucer, Shakespeare and many other authors. He 
is also famous as a sculptor and the Stations of the Cross in 
Westminster Cathedral are from his hand. 


THE REPENTANT MAGDALEN 
By PAOLO VERONESE 


Through the courtesy of the National Gallery a picture by Veronese, 
“The Repentant Magdalen’’, will be exhibited here on its return from 
the Century of Progress Exhibition in Chicago, where it has been on 
exhibition at the Chicago Art Institute all summer. 


Veronese (Paolo Cagliari) was born in 1528 and died in 1588. He 
came to Venice from Verona in 1555 and became a disciple of Titian’s, 


who gave him every encouragement and provided him with many 
important commissions. Veronese became one of the greatest decor- 
ative painters of the Venitian Renaissance and his works are among 
the glories of the Louvre, the National Gallery and the Metropolitan 
Museum. “The Repentant Magdalen”, the National Gallery picture, 
dates about the year 1855 and is comparable to the “Vision of St. 
Helena” in the National Gallery in London and the “Annunciation” 
in the Uffizi. It is one of the finest products of the artist’s early 
maturity. 
The picture is expected to arrive for exhibition during the month of 
November. 

ACCESSIONS 
We have pleasure in announcing that the Canadian National Exhibition 
Association have presented to us, on permanent loan, the following 
pictures : 
Sullen Harth, oil, by L. A. C. PANTON, P.O.S.A. 
The Blue Tumbler, oil, by CLARA 8. HAGARTY, A.R.C.A., O.S.A. 
Old Houses, oil, by PETER C. SHEPPARD, A.R.C.A., O.S.A. 
The Mountain Tarn, etching, by Sir D. Y. CAMERON, R.A. 
Vin Rouge, dry point, by E. BLAMPIED, R.E. 
The Brief, dry point, by S. VAN ABBE, A.R.E., R.B.S. 


LOAN 


A very interesting loan has been made by Mr. E. G. Goodwin of four 
documents, dated in the early eighteen hundreds, which trace the 
descent of the property on which the Art Gallery now stands, from 
the Crown to the Boulton family. These will be on exhibition shortly. 


PURCHASES 


Six etchings by Pablo Picasso, illustrations to Lysistrata, were pur- 
chased by the Gallery. 


NEW MEMBERS FOR SEPTEMBER, 1934 


Adamson, Mrs. Gordon S. Kirby, L. H. Pennell, Miss Margaret 

Archer, Miss Margaret E. MacBeth, Miss Pierce, Lorne 

Boake, Mrs. George Lundia I. C. Richardson, Mrs. 
Wilfrid McClure, Miss Ailie Margaret E. 

Cleveland, Miss D. E. McDonald, Mrs. Roland G. Schwartz, Joseph 

Goon) Drs W eb: McLennan, Miss Sharp, Dr. Fletcher 

Cowan, Miss Georgina Annabella Smithson, E. W. 

Faessler, Haeckel McMullen, Miss Mabel Stewart, Grahame 

Gilmour, Mrs. Harrison A. Meldrum, George R. Thomson, Andrew 


Kingston, Rev. G. F. Montgomery, Norman H. White, John Cameron 


PROGRAMME OF LECTURES, MUSICAL EVENINGS, GALLERY 
TALKS, ETC., ARRANGED FOR THE MONTH OF 
NOVEMBER, 1934 


Friday, November 2nd - - - - - at 8.380 P.M. 
PRIVATE VIEW OF THE FIFTY-FIFTH EXHIBITION OF 
THE ROYAL CANADIAN ACADEMY 
TO BE OPENED BY HIS HONOUR, THE LIEUTENANT GOVERNOR OF ONTARIO. 


Monday, November 12th - = - - - at s.30 pan 
PAUL PADENGLER aLhs sy jenna: 
AUSTRIAN FOLKLORE, its contribution to Art Education. 


Dr. Dengler is Professor of Education, a Director of the Austro-American Institute 
of Education and at present lecturing on Education, University of Iowa. Heisa 
world renowned educationalist and promotor of international understanding 
through Education. His knowledge and experience of the part that Art is playing 
in the education of children will be especially valuable here. Dr. Dengler presents 
the claims of the Creative Arts in Education to-day, in an engaging and author- 
ative manner. 


Friday, November 16th = : - = - at 8.30 p.m. 
A SONATA RECITAL 
FREDA GRONOWETTER, ’cellist. 
WILMA STEVENSON, pianist. 


Miss Gronowetter’s programme will include Beethoven and 
Rachmaninoff Sonatas. 


Monday, November 19th  - - - - - at 8.30 D.m. 


Review of Exhibition of Royal Canadian Academy by its 
President, E. WYLY GRIER, R.C.A., DiG:L. 


FRIDAY AFTERNOON GALLERY TALKS 
November 9th, 16th, and 23rd = - - Ole POOR AN. 
The talks will be given on the Canadian pictures on view in the 
Gallery. (Please see Friday morning’s press for further details). 


Members’ Study Group—Thursday Mornings—11 to 12 (in the Art 
Gallery). 


THE SATURDAY MORNING CLASSES FOR CHILDREN 


The response from schools has been most satisfactory. More than 
90% of the public schools have replied and over 1,000 children are on 
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THE PROPERTY OF THE NATIONAL GALLERY OF CANADA, 
the application forms. Principals of schools are reminded that the 
Art Gallery will give consideration to children through the year by 
admitting those recommended, on certain dates, but that at present, 
only six can be recommended from any one school. Those over ten 
years of age must pass a test. It is impossible to accept all the 
children recommended. 


THE CHILDREN’S ART CENTRE, THE ART GALLERY OF TORONTO 


The Children’s Art Centre has commenced its season and the follow- 
ing classes have been arranged: 


Members’ Children’s Class—ages 7 to 14—-Friday afternoons at 4 p.m. 
and Saturday mornings at 9.30 a.m. Registration charge 50c per 
child per class per year. 


Members’ Nursery Groups—Monday and Thursday mornings for 
member’s children. Registration charge 50c per child per class. 


Members’ Art Appreciation Class—Tuesday evenings at 8 p.m. Pro- 
gramme of lectures for November: 


November 6th—Early Architecture in Toronto,— 
MARTIN BALDWIN, M.R.A.I.C. 


November 13th—Canadian Painting,—ARTHUR LISMER, A.R.C.A. 
November 20th—Early English Art,—NoRAH MCCULLOUGH, A.O.C.A. 


November 27th—Gothic Art in Italy,—Prof. LESTER D. LONGMAN, 
(McMaster University, Hamilton) 


(Registration fee for twenty lectures, $1.50) 


Members’ Art Study Class—meets every Friday evening at 7.45 p.m. 
At the moment of going to press these classes have not yet commenced. 
It is hoped that members will avail themselves of this privilege by 
enrolling promptly, as the accommodation is limited and will be 
reserved only for those who join the class. (See Educational Bulletin 
for details). 


These classes will be carried through only if the attendance is main- 
tained. Programmes will be published here each month. 


(See Educational Bulletin for details) 
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